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DEWI YULIASTUTI, A.320.070.132. REVENGE  IN OLIVIER MEGATON’S 
COLOMBIANA MOVIE (2011): A PSYCHOANALYTIC APPROACH. RESEARCH 
PAPER. MUHAMMADIYAH UNIVERSITY OF SURAKARTA. 
This research investigates how the revenge influences the major character’s 
personality development in Olivier Megaton, viewed for an individual psychological 
approach, especially behaviorist perspective. Therefore, the study analyzes the movie in 
terms of its structural elements based on the individual psychological perspective. 
This study belongs to qualitative study. In this method, the writer uses two data 
sources; they are primary and secondary data sources. The primary data source and the object 
of the study is the movie, Colombiana itself. Meanwhile the secondary one is any books of 
literature and psychology related to this study. The writer collects the data from both primary 
and secondary data sources in a sort of document evidence. 
The result of the data shows the following conclusion: first, the dominant influence 
building Restrepo's personality is his family, especially her daughter. Her personality is like 
her father. Second, Cataleya becomes a quiet girl when she was young. This is all because of 
love, love from her parent. In this movie, Cataleya change to be strong, smart and killer 
person because of his family’s influence. 
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